A new wave of Russian writers began to publish their works at the turn of the 20th -21st century
. In the year 2016, Eyes (2015) , and adds, that previously there also was a great constellation of Russian-speaking writers, such as Fazil Iskander, Chingiz Aytmatov, Anatoly Kim etc., belonging to other ethnicities, whose texts united folklore motives and profound love for the motherland (Ulitskaia, 2015: 5) .
According to A. Ganieva, sceptic about the frequent use of the word "new" to describe the writers who became popular in the 2000-s, the new realism term absorbs some traits of postmodernism, such as the concept of the world created from chaos, realism and romanticism "with the mind set on the existential dead end" (Ganieva, 2010: 140) . 
Problem setting
The "four eyes" character of the first two novels of the St. Petersburg writer travels from the real world of the present, where he, just like A. Astvatsaturov himself, is a docent at St. Petersburg University, to the world of his memories, to the past, where he was a boy living in Leningrad with all its smells, sounds, and, particularly, "things", forming the way of life of that time. By the way of life, following Yu.M. Lotman, we understand "[…] common flow of life in its real and practical forms; way of life is comprised of the things surrounding us, our habits and everyday behaviour. It surrounds us like air, but, just like air, it is noticed only when it is spoiled or deficit" (Lotman, 1994: 10 (Salmon, 2015: 22-23) . Relying on these definitions, we suggest, based on the selected parts of the two novels, to determine which type of nostalgia reveals itself in the memories described by the author.
Objects versus things: childhood as paradise
Let us study one of the first short stories of "Skunskamera" novel titled "The Golden Ring".
It begins with a description of a Soviet beer stand:
You may have forgotten, but in the Soviet time, beer stands used to work temperamentally just like everything else, just like factories, stores, tailors or research institutions. The developed socialism society was the society of a performance, moronic to a great extent, not an affluent society at all. And there was not enough beer for everyone. Or, to be more precise, there was enough beer, but not everywhere and not every time (Astvatsaturov, 2011: 10) .
In this paragraph the protagonist defines the Besides the smells they bring to life, the memories of the past described in "Skunskamera" also contain some sounds. For example, in the short story titled "Street" the main character is looking out from the window, observing the traffic of cars that, he feels, have dramatically changed. When he was little, looking at cars he felt scared and defenceless, now, in an instant ("in a moment", Astvatsaturov, 2011: 25) , they turned so elegant, slim and reliable, even "obedient, smart, understanding" (Astvatsaturov, 2011: 26) .
Only the trams compared to enormous lizards desperate to drop their heavy metal shells, managed to resist these changes, retaining their rattle in the way it used to be. At the end of the story, this noise feels good for the main character, because it remains something, or a sign of something left from the past:
It feels nice that some things or at least the signs of the previous years are still there. Just like the sounds of the street, extruding the longforgotten images from the past (Astvatsaturov, 2011: 26) .
The students' dormitory building, where African students lived, was just as noisy: that was the period of the "great friendship of the nations". Today, the building has "drowned in gloomy lethargy" (Astvatsaturov, 2011: 26) , and its sterility is emphasized with the attribute "standard" and multiple repetition of the adjective "same", describing the same desks and chairs for the tired, bored and stupid white students, future computer science geniuses (Astvatsaturov, 2011: 27) . Not a whisper of the slogans everyone used to believe is there -or, at least, that is what the main character feels ("as it seemed to me", "as I wanted to believe", Astvatsaturov, 2011: 27-28 At the tips of the cones, there were little taps, from which the shop assistant poured the juice into one and the same glass, one for all, having rinsed it quickly, or "having washed it first" (Astvatsaturov, 2011: 74) . In any case, hygiene was out of the question; what mattered was the illusion of hygiene, also noticed by G. Piretto in La vita privata degli oggetti sovietici (Piretto, 2012: 58-59) and confirmed by "red lumps" in the salt cellar for the tomato juice lovers, described after the pleasant memory of the juice cone. The red lumps in white salt proved the negligence of the aluminium spoon, attached for salting the juice. But all those common things were valuable for the little child.
He felt sorry when they were "suddenly" replaced with plastic machines, "stupid" and "awkward". at the kindergarten was damp (the protagonist ironically remarks that though it is common to believe now that bread in the USSR was special, it was not, and sometimes even a condom could be found in the dough) and the children began to make guns and photo cameras out of the bread, until their strict teacher came in. It took her a moment to settle everything; she reminded the children that she survived the Blockade only due to the small portions of bread distributed every day, and that real people of Leningrad had to treat bread with respect. She said, the ones who don't, will grow up into enemies of the nation and "real fascists". Compared to modern pastry, "edible, always fresh, sweet resin" (Astvatsaturov, 2011: 84) the memory of the kind man with moustache and a blue apron standing behind the counter looks especially bright; by any bread stand, there was a special fork for feeling the bread texture. Olga and Katya run to the toilet, and the first one confesses that she feels very ashamed, but she "cannot do it". Katya asks for her matchbox;
Olga notices that it is a fraud, but Katya gives her "Octobrist's word" that she wouldn't tell anyone.
Katya disappears behind the toilet door, and
Olga is waiting for her outside, motionlessly. The episode finishes with a friendly embrace. In the next episode, we see Olga at an appointment with her psychologist, confessing that that shit has become, to a certain extent, a theme of her life. perhaps, it was a present of someone's grateful parents" (Astvatsaturov, 2010: 8) . Both these women are the picture of harshness; due to the few, but bright details in the clothes and faces, appealing to the world of animals, their images are easily visualized.
Another eloquent portrait in the gallery of teachers, is the one presented in the short story "Comedy Del Arte" (2016), the portrait of the Deputy Principle nicknamed Artemon. It is another intertextual reference to world literature, cinema and music, the prose of Astvatsaturov is rich in; the hairstyle becomes a base for being compared with a poodle ("an elderly woman with grey poodle-like hair"). The image is detailed through the emphases on the voice ("capricious metallic voice, she uttered it in an icy tone", when she is addressing her students, looking into the window. Moreover, the author draws a parallel with an evil step-mother from fairy-tales. 
Conclusion
The transition from the Soviet world to the contemporary, post-Soviet one, was so abrupt and sudden that it left nothing but the feeling of frustration about the today, cold, empty, disappointing to the character of the novels "Skunskamera" and "People in the Nude". The mythic West no one hardly knew anything until the nineties, as Boym suggests, the one imagined to be the ideal world where everyone was dreaming to escape from the Soviet reality, turned out to be not that perfect;
and now, only in our memories can we return to the real motherland that was gone together with the childhood, the time when relations between people, just like relations between people and "things", were simple and deep, even though they also had their flaws. The latter are presented by Astvatsaturov ironically, unlike the sullen tone of "Pioneer Heroes". Thus, today's atmosphere of the suffocating, isolated, sterilized, monotonous space is, as a rule, articulated in dark colours; but it is the fact that maintains the connection to the past, makes us hold on to the pieces of the broken time, bringing back the images, sounds, things, objects, that in the temporal distance become clearer and more valuable. In other words, we see the nostalreal, the term introduced by Ivanova for the indication of a stylistic hybrid, or, a stylistic Centaurus: the border between the Soviet and the post-Soviet aesthetics (Ivanova, 2002) .
We may therefore conclude, that, though the texts by Astvatsaturov are associated with the post-Modern aesthetics due to the quotation and intertextuality techniques, the writer rejects the "turn from satire to elegy", as Carpi calls it in a wider context of the second millennium literature (Carpi, 2016: 320) . It articulates the nostalgia for the past that is now gone, that is impossible to reconstruct otherwise but from the little broken pieces, reproducing the associative mechanisms of the memory and creating the "bits of scraps", or "scarps of bits" (Astvatsaturov, 2010: 144) .
